WORKING PRINCIPLES 


At a given time in the history of art the principles of 
revision/of construction that are utilized by creators 

of autonomous-aesthetic phenomena to unify/organize the 
presentational and representational levels of autonomous- 
aesthetic phenomena are understood and utilized in more 

or less the same manner by the majority of those artists 
who at that time are interested in and capable of bring- 
ing into existence works of art and who in all media at 
that time do bring into existence autonomous-aesthetic 
phenomena. Consider for example any eight of the works 

of art that were brought into existence by Gertrude Stein 
during the second decade of the twentieth century (for 
example An Exercise in Analysis, Portrait of Mabel Dodge 
at the Villa Curonia, Tender Buttons, M. Vollard and cé- 
zanne, Two: Gertrude Stein and Her Brother, Do Let Us Go 
Away, Counting Her Dresses, Accents in Alsace) or any 
eight of the works of art that were brought into exis- 
tence by Igor Stravinsky during the second decade of 

the twentieth century (for example Le Sacre du printemps, 
Renard, Les Noces, L'Historie du soldat, L'Oiseau dos teu, 
Petrouchka, Pi@ces faciles, Le Chant du rossignol) and 
think about three of the features that those 16 works 

of art have in common on the presentational level for ex- 
ample (one--juxtaposed contrasting static layers/blocks 
of sounds that are set against one another and which 

fuse into harmonious tonalities but which as sounds main- 
tain their own identities that is they are exalted for 
themselves rather than used as descriptive or decorative 
accessories/as those sounds clash against each other 

they set up a movement of their own; two--emphatically 
articulated complex prelinguistic primeveal repeated 
rhythms established by asymmetrical balances and brutal 
shifting accentual patterns; three--non-developmental 
static additive forms in which nothing precedes anything 
naturally or by expectation in which nothing follows 
anything naturally or by expectation/forward motion is 
not generated by syntactical extension or through a chain 
of processes and developing relationships rather by as- 
sertion and juxtaposition) and know that Gertrude Stein 
and Igor Stravinsky among others many others understood 
and utilized in more or less the same manner the prin- 
ciples of revision/of construction that are utilized by 
creators of autonomous-aesthetic phenomena in all periods 
of history to unify/organize the presentational and repre- 
sentational levels of those works of art that they bring in- 
to existence to unify/organize the presentational level of 
those autonomous-aesthetic phenomena that they brought into 
existence during the second decade of the twentieth century. 





